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FOREWORD

In the world of modern sculpture, few artists have explored the
poetry of balance and movement as profoundly as Alexander
Calder and Philippe Hiquily. Though distinct in their ap-
proaches, both shared a fascination with form in motion—
Calder with his pioneering mobiles and expressive works on
paper, and Hiquily with his playful yet elegant metal sculptures.
'This exhibition, ‘Calder / Hiquily: Balancing Act’, brings their
works into dialogue, revealing unexpected harmonies between
their artistic languages and underscoring the shared sensibilities
that connect them.

At the heart of this show is a dynamic interplay: Calder’s
gouaches on paper, with their bold colours and rhythmic com-
positions, serve as a visual counterpoint to Hiquily’s sculptural
explorations of balance, weightlessness, and abstraction. These
works on paper—so essential to Calder’s creative process—mir-
ror the same principles that animate his mobiles, two of which
are included in this exhibition as sculptural punctuation marks.
Their delicate suspension and organic movements contrast
yet complement Hiquily’s metal figures, which, despite their
solidity, seem to defy gravity with their elongated limbs and
dynamic stances.

Hiquily, like Calder, blurred the boundaries between sculpture
and movement, bringing an almost anthropomorphic quality
to his forms. His kinetic approach—though rooted in different
materials and techniques—finds an undeniable resonance with
Calder’s ability to transform metal into floating, kinetic poetry.
Together, their works create a rhythm, an unspoken conversa-
tion between solidity and air, between weight and levity.

Bringing these two masters together in Dubai, a city that itself
balances tradition and innovation, offers a fresh perspective on
their shared artistic ethos. ‘Balancing Act’ is not just a title—it
is the very essence of this exhibition, an invitation to witness
how movement, space, and gravity unite in a seamless dialogue
between two visionaries of modern sculpture.

GILLES DYAN SYLVAIN P. GAILLARD
Founder & Chairman Director
Opera Gallery Group Opera Gallery Dubai
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PHILLIP BARCIO

Calder / Hiquily
Balancing Act

Every Alexander Calder (1898 — 1976) exhibition is like a
fairytale, mysterious and enchanting. The current telling of
Calder’s story at Opera Gallery Dubai includes a second
character: French artist Philippe Hiquily (1925 — 2013).
Calder and Hiquily are both protagonists in the kinetic art
movement—they made art that moves. That’s reason enough
for them to be included together in this fairytale. But as the
curation of ‘Calder / Hiquily: Balancing Act’ proves, kinetics
is not the only thing these artists shared.

'The exhibition comes at an exciting time in the evolution of pu-
blic understanding of Hiquily’s oeuvre. Already widely admired
during his lifetime, he recently attracted a new generation of
fans when his work was included in the American television
show Billions. Positioned prominently against floor-to-ceiling
windows in the stylish New York loft of the show’s wealthy an-
tihero, Hiquily’s large-scale, black steel sculpture Marathonienne
(Marathoner) (1981) held its own against the Manhattan
skyline. In such a context, Hiquily could be easily mistaken
as symbolic of detached coolness or elitism. His new fans may
not realise that in fact this was an artist of raw emotion and
sensitivity who, like Calder, was known for a lack of pretense.

‘Calder / Hiquily: Balancing Act’ offers an opportunity for
fans old and new to connect with the deeper motives that
drove both of these artists to produce, and to contemplate the
intergenerational conversation they shared.

For those unfamiliar, or less familiar, with Hiquily, he was a ge-
neration younger than Calder. When Calder had his first major
museum retrospective in 1943, at the Museum of Modern Art
in New York, Hiquily was an 18-year-old enlistee in the French
Resistance. Hiquily was 21, and serving in Indochina under
the command of Jacques-Philippe Leclerc de Hauteclocque,
the liberator of Paris, when Calder had what is considered his
most famous Parisian exhibition—a show at Galerie Louis
Carré, which featured a famous catalogue essay by existen-
tialist philosopher Jean-Paul Sartre. That essay remains the
most elegant treatise on Calder’s mobiles, the innocence and
profundity of which Sartre captured in the following passage:

A little breeze comes by, tangles in them, awakens them. They
channel it and give it a transitory shape: a mobile is born. A mobile:
a little local festifval; an object which exists only in, and which is
a’eﬁned by motion; a ﬂower which dies as soon as motion stops; a
spectacle of pure movement just as there are spectacles of pure light.”
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Jean-Paul Sartre in Helsinki, 1965 © JOKA Journalistinen kuva-arkisto
Hufvusstadsbladet

Calder was world famous when Hiquily retired from the mi-
litary in 1947 and enrolled at the Ecole nationale supérieure
des beaux-arts in Paris. It was there that Hiquily developed his
love for sculpting in metal and his deep affinity for Calder’s
use of kinetics. Yet Hiquily and Calder perceived the technique
differently. One critical departure was motorisation.

Calder utilised motors in his earliest mobiles, but quickly
abandoned them in favor of organic activators like wind or
touch. This choice allowed the works to be in a state of constant
evolution, forever unique, same as a person or a plant.

Hiquily took an opposite approach to his early mobiles, using
motors to activate their movements, confining them within
boundaries imposed by their maker. This choice exalted the
supremacy of the artist over the element of chance. Over time,
however, Hiquily softened on motors and, like Calder, made
mobiles that could be activated by outside factors. Nonetheless,
his fascination with machines and with the artist’s entitlement
to control their art are critical factors that help define his oeuvre.

‘Calder / Hiquily: Balancing Act’ includes two of Calder’s
legendary mobiles. New O/d Universe, which debuted in
1953 at the II Bienal do Museu de Arte Moderna de Sio
Paulo, is an elegant and historic example of Calder’s so-called
“constellations.” (Like the name “mobiles,” which was coined
by Calder’s friend Marcel Duchamp, the name “constellations”
was also conceived by Duchamp and the artist James Johnson
Sweeney.) The work's title implies Calder was mimicking reality,
but he insisted his mobiles represented nothing but themselves.
Unlike actual planetary systems, New O/d Universe follows
unpredictable rules, changing trajectories, sometimes radically,
in response to the subtlest outside factors.

Portrait of General Jacques-Philippe Leclerc de Hautecloque (1902-1947),
chief of 2nd Armored Division, Liberation dof Paris, 26 August 1944,
Anonyme, Agence LAPI
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Alongside New Old Universe, the exhibition includes a rare exa-
mple of Calder’s standing mobiles. Caged Stone on Yellow Stalk
was showcased in 1966 in the exhibition Mobiles by Alexander
Calder at the Berkshire Museum in Massachusetts. It features
fifteen geometric forms afloat atop a yellow frame, counterba-
lanced by a single stone. The floating forms are painted black,
red, yellow, white and blue—a color world that pays homage
to a crucial moment in the timeline of Calder’s career, when
he transitioned from figurative art into pure abstraction. The
epiphany, according to Calder, happened during a visit to the
studio of legendary artist Piet Mondrian, during which Calder
encountered a network of similarly colored rectangles which
Mondrian would endlessly reconfigure in contemplation of
new painting compositions.

Following the trajectory of “artists inspiring artists,” ‘Calder
/ Hiquily: Balancing Act’ places four of Hiquily’s Girouette
(weathercock) mobiles, titled after nature’s seasons, in conver-
sation with Calder’s two constellations. The Girouettes reveal
Hiquily’s simultaneous appreciation of movement, figuration,
and sensuality. Masculine and feminine features rotate and
intersect unpredictably with the changing wind. Playful yet
refined, these works, like Calder’s constellations, suggest an
artist at the height of his powers.

'The exhibition also includes a selection of weathered iron mo-
biles Hiquily created following his move to Tahiti in 2006, seven
years before his death. Cheng San (2006) and La Reorneadora
(2006) are floor mounted; Cheng Yi (2006) can hang from a
chain. These intricate works offer multiple entry points into
the major themes of Hiquily’s career. Cheng San and Cheng Yi
convey his lifelong attraction to indigenous and ancient art.
Their stacked forms simultaneously recollect the human figure
and abstract geometric patterns, enduring themes also found
within Polynesian aesthetic traditions. Their Chinese titles,
ChengYi and Cheng San, translate into sincerity and umbrella,
respectively. La Reorneadora, translated from Spanish as “the
renewer,” exalts another of Hiquily’s signature themes: eroticism.
The composition suggests a tangle of intertwined limbs, with
a horn-shaped protuberance penetrating a yawning crevice.

Hiquily cited ancient Callipygian Venuses, also known as
“Venuses of the beautiful buttocks,” as a major inspiration for
his work, along with Cycladic idols—elongated Bronze age
sculptures of nude women with folded arms. Such references are
clear throughout ‘Calder / Hiquily: Balancing Act’, especially
in L’Epicurienne (2010), La Moulinette (2008), L'Evénement
(2003), L’introvertie (1996), L'Aurore (1987), Gertrude (1992),
and Syfvia (1994), all seven of which depict hypersexualised
feminine figures with enormous hips, exposed breasts, and tiny
heads. They are also expressed in a two-dimensional work by
Hiquily, titled La Cyclope (1986). The most stunning examples of
this theme, perhaps owing to scale, are two large-scale sculptures
exhibited across the gallery from each other: Grande Mimi Patte
en l'air (1987) (Big Mimi Paws the Air), a two-toned, patinated
bronze work of superb detail and emotion, and Trés grande
Sfemme au masque (1992) (Very Tall Woman with the Mask).

Mondrian in his Paris studio in 1933 © Collection RKD — Netherlands
Institute for Art History, Charles Karsten
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Seeing the Circus with "Sandy" Calder, Alexander Calder, published in The
National Police Gazette, 23 May 1925

Hiquily’s fascination with erotic figuration is also evident in
the various utilitarian objects he designed, three of which are
featured in the exhibition. Console (2009) is a table supported
by biomorphic, feminised body parts, which in Jeu de quilles
(bowling game) (2009) are used to support chairs. Miroir aux
nénettes (2003) employs the female form as a container for
self-reflection.

On the walls surrounding Hiquily’s sculptures are examples of
Calder’s gouache and ink works on paper. Calder declared a
clear preference for sculpture over painting early in his career,
and he also continuously referred to himself as primarily an
abstract artist. The selection of two-dimensional works Opera
Gallery has brought together reveals Calder’s true complexity,
and suggests the impossibility of defining him as a sculptor or
a painter, or as figurative or abstract. Red Octopus (1971) depicts
just that, while Fleurs (1970) is obviously a picture of flowers.
'The content of Bunny Eared Horse (1971), Little Jester (1964)
and Brothers, right (1965) is equally straightforward. Appearing
Orbs (1974) could be read as figurative or abstract, as could
an untitled work from 1971 apparently depicting the “golden
mean.” Regardless of how their content is interpreted, these
works vividly express Calder’s distinctive visual language. They
can be seen as a collective aesthetic Rosetta Stone, revealing the
ways in which each of his bodies of work fostered the others.

'The inclusion of these two-dimensional works also brings into
focus another point of departure between Calder and Hiquily:
tone. Calder’s could be summed up with a single word: opti-
mism. But not a silly optimism born from cluelessness. Calder
was well aware of the hard realities of life, and of his time. His
optimism was a choice, informed by a worldview formed early
in life. He was born in Pennsylvania in 1898 to parents who
were both artists. They encouraged his creativity, and he made
his first metal sculptures, a dog and a duck, as Christmas gifts
for them when he was just 11. That duck, incidentally, was
kinetic—activated to movement by a touch or a breeze.

10

Cycladic figurine of a woman, marble, Chalandriani type. Early Bronze
Age, EC 11, 2400 — 2200 BC, British Museum, London
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Two decades later, while a student at the Art Students League
in New York, Calder worked as an illustrator at the National
Police Gazette. His assignments showed him no lack of the
dark side of life, but his gaze lingered most on scenes the
paper assigned him to sketch at a circus. The animals and
performers so entranced him that when he moved to Paris a
year later, he created the Cirque Calder, a miniature, kinetic
circus menagerie that could be transported in a suitcase. Calder
continued to perform his whimsical, miniature circus at parties
and exhibitions throughout his life.

The major conundrums Calder grappled with, such as the
validity of abstraction, and the meaning of mobility in art,
were rooted as much in the plastic condition as the human
condition. His choice of positive and playful content for his
work reflected his own priorities—energy, lightheartedness,
and play. His essential humour comes through in one of his
most famous quotes: “My fan mail is enormous. Everyone is
under six.”

Hiquily’s most famous quote is, “If art doesn’t provoke, I don't
see where art is.” He could hardly be called a pessimist, but his
work readily acknowledges the murkiness, if not darkness, of
the human condition. Consider, for example, his sculpture titled
08-15(1973), which depicts a war rifle molesting a reclining
female. Hiquily’s frequent embrace of the theme of penetration
could be interpreted as sensual, or as aggressive—an incursion
leading to an occupation. His female figures, meanwhile, al-
most always feature exaggeratedly large erogenous zones and
exaggeratedly small heads. It’s unclear what, if any, statement
he was making about how he, personally, perceived women, or
whether he was expressing something about the culture and
time of which he was unavoidably part.

Was Hiquily a balance to Calder’s optimism? Was he Calder’s
shadow? In the context of this comparison, the most suggestive
work in this exhibition is Calder’s painting Brothers, right. It
depicts a Calder-esque man dressed in a mime’s shirt poin-
ting to a shadow man behind him. The shadow man suggests
Hiquily’s language of forms, including what, for Calder, is an
uncharacteristically overt erotic reference. (Notably, the shadow
man’s erogenous zone is shrunken, while his head is enlarged.)
The mime’s pointing finger resembles a peeled banana. Was
Calder making a comment about mimesis and aping? Was he
directing our gaze to this other artist coming up behind him,
reflecting the dark side of Calder’s ideas? No one knows, since
Calder never publicly commented on Hiquily or his work. But
this is the fun of this fairytale. ‘Calder / Hiquily: Balancing
Act’brings together two artists, a generation apart, who used
similar techniques to say very different things. It reminds us
that even given the same tools, materials, techniques and visual
language, what two artists make can be worlds apart; and even
one artist day to day can have different ways of seeing.
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BIOGRAPHY

Alexander Calder, an American sculptor and painter born in
1898 in Lawnton, Pennsylvania, came from a family of artists,
with his father and grandfather being sculptors and his mother a
painter. From an early age, Calder displayed a talent for creating.
In 1909, at the age of eleven, he gifted his parents with his
first sculptures, a tiny dog and duck made from a brass sheet.
Even at a young age, Calder showcased his skill in handling
materials, and the duck sculpture was kinetic, rocking back and
forth when tapped.

Calder enrolled at the Art Students League in 1923, when he
moved to New York. During this time, he worked as an illus-
trator for the National Police Gazette and had the opportunity
to sketch circus scenes at the Ringling Bros. and Barnum &
Bailey Circus. The circus became a lifelong interest for Calder,
and after relocating to Paris in 1926, he created his renowned
Cirgue Calder, a unique body of art including acrobats, animals,
and props made of wire and a spectrum of found materials.
Cirque Calder, predating the concept of performance art by forty
years, was designed to be manually manipulated by Calder and
could be packed into five suitcases for performances anywhere.

In addition to his circus-inspired work, Alexander Calder sculp-
ted wire portraits of friends and public figures. His inventive
artistry gained attention, and in 1928, he had his first solo gallery
show at the Weyhe Gallery in New York. Numerous exhibitions
in New York, Paris, and Berlin soon followed, leading to frequent
travels across the ocean — during which he met Louisa James,
who he married in January 1931. During his time in Paris,
Calder met other influential artists and intellectuals, including
Joan Mir6, Fernand Léger, James Johnson Sweeney, Marcel
Duchamp, and Piet Mondrian. A visit to the latter’s studio in
1930, where he was impressed by the studio environment, had
a profound impact on Calder, pushing him toward creating
abstract paintings. He soon shifted his focus from painting to
sculpture, finding that he preferred sculpture to painting. He
created his first truly kinetic sculpture in 1931, giving birth
to a new form of art that were named ‘mobiles’ by Duchamp.
These early mobiles were often motorised, but Calder realised
he could create sculptures that undulated on their own with the
air’s currents. To differentiate his stationary abstract sculptures,
artist Jean Arp coined the term ‘stabiles’ for Calder’s non-kinetic
works. Despite his preference for sculptures, Calder never ceased
painting and drawing. He enjoyed working with gouache, which
allowed for spontaneous expression.
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SCULPTURES

ALEXANDER CALDER
(1898 - 1976)

New Old Universe

1953

Wood, wire, string and paint
Unique piece

106.7 x 185.4 x 8.3 cm

42 x 73 x 3.3 in

PROVENANCE

Alfred and Anne Hentzen collection,
Hamburg, Germany, 1957, gift from the artist
Private collection, Germany, 2001, by descent
Anon. sale; Sotheby's, Paris, 15 March
2023, 1ot 14

Private collection

EXHIBITED

Sio Paulo, Museu de Arte Moderna,

'T1 Biennal do Museu de Arte Moderna
de Sdo Paulo', 15 December 1953-28
February 1954, exh. cat., No. 35, p. 146
Berlin, Akademie der Kunst, 'Alexander
Calder', 21 May-16 July 1967, exh. cat.,
No. 23, p. 40

This artwork is registered in the archives of
the Calder Foundation.
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SCULPTURES

ALEXANDER CALDER
(1898 - 1976)

Caged Stone
on Yellow Stalk

Circa 1955

Sheet metal, rod, stone, wire and paint
Incised with the artist's monogram 'CA'
on the black element

Unique piece

190.5 x 106.7 x 62.2 cm

75 x 42 x 24.5 in

PROVENANCE

Perls Galleries, New York

Ruth Page collection, Chicago

Richard Gray Gallery, Chicago, 1983
Jeffrey Hoffeld and Co. Inc., New York
Private collection, New York, 1984
Richard Gray Gallery, Chicago

Gerald Fineberg collection, 2010
Christie's, New York, 17 May 2023, lot 29C
Private collection

EXHIBITED

Pittsfield, The Berkshire Museum,
'Mobiles by Alexander Calder', 2-31 July
1966, exh. cat., n.p., titled Caged Stone on
Red Stalk

Chicago, Richard Gray Gallery, Modern
and Contemporary Masters: Paintings,
Sculpture and Drawings', 11 February—24
March 1984, exh. cat., n.p., No. 13, ill. as
Caged Stone on Red Stalk

This work is registered in the archives

of the Calder Foundation.
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GOUACHE AND INK
WORKS ON PAPER

ALEXANDER CALDER
(1898 - 1976)

Little Jester

1964

Ink and pencil on paper

Signed with the artist's monogram
on the lower right

37.5x27.3 cm

14.8 x 10.7 in

PROVENANCE

Perls Gallery, New York

Private collection, Connecticut,

USA, circa 1970

Anon. sale; Fairfield Auction, Monroe,
16 November 2016, lot 30

Private collection, Connecticut, USA,
2016

Anon. sale; Fairfield Auction, Monroe,
19 May 2021, lot 140

Private collection

Anon. sale; Bonhams, New York,

11 November 2021, lot 10

Private collection

This work is registered in the archives
of the Calder Foundation.
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GOUACHE AND INK
WORKS ON PAPER

ALEXANDER CALDER
(1898 - 1976)

Brothers, right

1965

Gouache and ink on paper
Signed and dated 'Calder 65'
on the lower right

74.9 x 108 cm
29.5x42.5in

PROVENANCE

Perls Galleries, New York

Mr. and Mrs. Eugene John Lewis
collection, Philadelphia, 1971

Hilary Dixon Lewis collection, New York,
by descent

Private collection, by descent

Anon.sale; Phillips, New York, 15
November 2023, lot 161

Private collection

This work is registered in the archives

of the Calder Foundation.
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WORKS ON PAPER
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ALEXANDER CALDER
(1898 - 1976)

Fleurs

1970

Gouache on paper

Signed and dated 'Calder 70’
on the lower right

74.8 x 109.2 cm
29.4x43in

PROVENANCE

Galerie Maeght, Paris

Brook Street Gallery, London, 1970
Ralph Ehrmann collection, London, 1971
Private collection

Anon. sale; Christie's Paris, 19 October
2024, 1ot 201

'This work is registered in the Archives
of the Calder Foundation.




GOUACHE AND INK
WORKS ON PAPER

ALEXANDER CALDER
(1898 - 1976)

Untitled

1971

Gouache and ink on paper
Signed and dated 'Calder 71'
on the lower right

109.2 x 74.3 cm

43 x29.3 in

PROVENANCE

Estate of the artist

M. Knoedler & Co., New York
Upstairs Gallery, San Francisco, 1978
Private collection, New York, circa 1987
Private collection, by descent

Anon. sale; Doyle, New York, 13 March
2024, lot 16

Private collection

'This work is registered in the archives
of the Calder Foundation.
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WORKS ON PAPER
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ALEXANDER CALDER
(1898 - 1976)

Red Octopus

1971

Gouache on paper

Signed and dated 'calder 71'
on the lower right

75 x 109 cm

29.5x 429 in

PROVENANCE
Perls Gallery, New York
Private collection, Spain

Art Trade, Spain

'This work is registered in the archives
of the Calder Foundation.




GOUACHE AND INK
WORKS ON PAPER

ALEXANDER CALDER
(1898 - 1976)

Bunny Eared Horse

1971

Gouache and ink on paper
Signed and dated 'calder 71'
on the lower right

78.1 x 57.8 cm
30.7x22.8in

PROVENANCE

Perls Galleries, New York

Brewster Gallery, New York, 1974
Nohra Haime Gallery, New York, 1988
Private collection, Los Angeles, 1988
Anon. sale; Bonhams, New York, 11
November 2021, lot 7

Private collection

EXHIBITED

New York, Brewster Gallery,
'Calder: Aubusson Tapestries

and Selected Lithographs',

13 October-13 November 1976
New York, Nohra Haime Gallery,
'Alexander Calder — Gouaches',
14 September—15 October 1988

'This work is registered in the archives
of the Calder Foundation.
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GOUACHE AND INK
WORKS ON PAPER

ALEXANDER CALDER
(1898 - 1976)

Appearing Orbs

1974

Gouache and ink on paper
Signed and dated 'calder 74'
on the lower right

74.9 x 110.5 cm

29.5 x 43.5 in

PROVENANCE
Private collection
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BIOGRAPHY

Born in 1925 in Paris, France, to a decorator father and a
painter mother, influenced by Cubism, Philippe Hiquily was
introduced to art at a very young age, assisting sculptors such
as Despiau, and attended the Ecole des Beaux-Arts in Orléans.
His young years under the Occupation led him far from art, to
the Indochina war, under the command of the General Leclerc,
in 1945. Upon his return, he enrolled in the Ecole Nationale
Supérieure des Beaux-Arts in the Gimond-Janniot studio
where he met César (1921-1998), Albert Ferraud (1921-2008),
Michel Guino (1926-2013) and Robert Muller (1920-2003).
He graduated in 1953 and left school after winning a prize for
one of his iron sculptures, Le Neptune.

He then found a studio on rue Raymond Losserand in the
14th arrondissement of Paris. That is where he developed his
work and his ‘direct metal’ technique, in which sheet metal is
predominant. He went to Germaine Richier’s studio to present
his first metal works. At the end of the 1950s he strayed from
the object to undertake a more advanced reflection on form,
leading him to the idea of simplifying the human figure, mainly
female, sometimes going as far as a very abstract approach to
form. Space and form became the premise of his research into
line, rhythm and movement.

For more than fifty years he worked with iron, steel and brass,
seeking to give life to his works. Strongly influenced by the work
of Alexander Calder, movement is at the heart of his art, as seen
throughout his kinetic sculptures. One of the most striking
examples is his ‘Girouettes’, which were created in 1963 during
a project in Marbella, Spain. This theme would mark him for
the rest of his life. The artist always sought to disturb through
his work, "If art does not provoke, I do not see where art is", he
said. Philippe Hiquily died in March 2013 in Villejuif, France.

Hiquily’s works are in numerous public collections such as
the Museum of Contemporary Art, Havana, Cuba; MoMA,
New York, United States; Hirshhorn Museum, Washington,
United States; Museum of Contemporary Art, Montreal,
Canada; Musée d’Art Moderne, Paris, France; Centre Georges
Pompidou, Paris, France; Musée d’Art et d'Industrie de Saint-
Etienne, France; Guggenheim Museum, New York, United
States.
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WORK ON PAPER

PHILIPPE HIQUILY
(1925 - 2013)

La Cyclope

1986

Ink and watercolour on paper
Signed Hiquily' on the lower right,
monogram stamp on the lower left
78 x 57 cm

30.7 x 22.4 in

PROVENANCE

Private collection

Anon. sale; Drouot Estimations,
15 January 2024, lot 14

Private collection

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue Raisonné. 1948-
2011. Volume 2, Loft Editions, Paris, 2012,
No. 914, ill. in colour p. 148
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SCULPTURES

PHILIPPE HIQUILY
(1925 - 2013)

L Aurore

1987

Patinated bronze

Signed 'Hiquily' and numbered on the
base; Bocquel foundry stamp

Edition: 8/8

79.5 x41.5x 18 cm
31.3x16.3x7.1in

PROVENANCE
Galerie Patrice Trigano, Paris

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-
2011. Volume 1, Loft Editions, Paris, 2012,
No. 405, ill. in colour p. 290

Pierre Cabanne, Higuily - Bronzes et
mobilier, Editions de la Différence, Paris,
2005, ill. in colour p. 72

CERTIFICATE
Certificate issued by Galerie Patrice Trigano
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SCULPTURES

PHILIPPE HIQUILY
(1925 - 2013)

Grande Mimi

patte en [air
1987

Patinated bronze

Signed 'Hiquily' and numbered on the
base; Bocquel foundry stamp

Edition: 7/8

196 x 125 x 30 cm

772 x49.2 x 11.8 in

PROVENANCE
Galerie Patrice Trigano, Paris

LITERATURE

Tara Hiquily and Jean-Frangois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-
2011. Volume 1, Loft Editions, Paris, 2012,
No. 418, ill. in colour p. 297

Pierre Cabanne, Higuily - Bronzes et
mobilier, Editions de la Différence, Paris,
2005, ill. in colour p. 59

EXHIBITED

Chateauroux, Couvent des Cordeliers, 53¢
exposition de I'Amicale des Beaux-Arts,
'Hiquily', 24 March—14 May 1995

CERTIFICATE
Certificate issued by Galerie Patrice
Trigano
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SCULPTURES

PHILIPPE HIQUILY
(1925 - 2013)

Tres gmnde femme

au masqie
1992

Patinated bronze

Signed 'Hiquily' and numbered on the
base; Boquel foundry stamp

Edition: 2/8

235 x 90 x 45 cm
92.5x35.4%x17.7in

PROVENANCE
Galerie Patrice Trigano, Paris

LITERATURE

Tara Hiquily and Jean-Frangois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-
2011. Volume 1, Loft Editions, Paris, 2012,
No. 395, ill. in colour p. 285

Pierre Cabanne, Higuily - Bronzes et
mobilier, Editions de la Différence, Paris,
2005, ill. in colour p. 35

CERTIFICATE
Certificate issued by Galerie Patrice Trigano

54

55



SCULPTURES

PHILIPPE HIQUILY
(1925 - 2013)

Gertrude

1992

Patinated bronze and ostrich egg
Signed 'Hiquily' and numbered on the
base; Bocquel foundry stamp

Edition of 8

110 x 38 x 25 cm

433 x15x9.81in

PROVENANCE
Galerie Patrice Trigano, Paris

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-
2011. Volume 1, Loft Editions, Paris, 2012,
No. 515, ill. in colour p. 351

Pierre Cabanne, Higuily - Bronzes et
mobilier, Editions de la Différence, Paris,
2005, p. 53 ill. in colour p. 20

EXHIBITED

Minxiong, Chiayi Performing Arts Center
of Taiwan, "The Exhibition of International
Sculpture Masters', 1995, exh. cat., ill. in
colour pp. 97 and 103

Chateauroux, Couvent des Cordeliers, 53¢
exposition de I'Amicale des Beaux-Arts,
'Hiquily', 24 March—14 May 1995

CERTIFICATE
Certificate issued by Galerie Patrice Trigano
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SCULPTURES

PHILIPPE HIQUILY
(1925 - 2013)

Sylvia
1994

Patinated bronze

Signed 'Hiquily' and numbered on the
base; Boquel foundry stamp

Edition: 4/8

54 x 21 x 14 cm

21.3x8.3x5.5in

PROVENANCE
Galerie Patrice Trigano, Paris

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-
2011. Volume 1, Loft Editions, Paris, 2012,
No. 527, 1ll. in colour p. 357

Pierre Cabanne, Hiquily - Bronzes et
mobilier, Editions de la Différence, Paris,
2005, p. 70, ill. in colour p. 20

EXHIBITED

Paris, Grand Palais, FIAC, Galerie Patrice
Trigano, 8-16 October 1994

Minxiong, Chiayi Performing Arts
Center of Taiwan, "The Exhibition of
International Sculpture Masters', 1995,
exh. cat., ill. in colour p. 85

CERTIFICATE
Certificate issued by Galerie Patrice Trigano
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SCULPTURES

PHILIPPE HIQUILY
(1925 - 2013)

L’Introvertie
1996

Patinated bronze

Signed 'Hiquily' and numbered on the
base; Bocquel foundry stamp

Edition: 4/8

54 x 27 x 30 cm

21.3x10.6 x 11.8 in

PROVENANCE
Galerie Patrice Trigano, Paris

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-
2011. Volume 1, Loft Editions, Paris, 2012,
No. 544, ill. in colour p. 370

Pierre Cabanne, Higuily - Bronzes et
mobilier, Editions de la Différence, Paris,
2005, ill. in colour p. 64

CERTIFICATE
Certificate issued by Galerie Patrice Trigano

60

61



SCULPTURES

PHILIPPE HIQUILY
(1925 - 2013)

L'Evénement
2003

Patinated bronze

Signed 'Hiquily' and numbered on the
base; Bocquel foundry stamp

Edition: 2/8

71 x 44 x 23 cm

28 x17.3x9.1in

PROVENANCE
Galerie Patrice Trigano, Paris

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-
2011. Volume 1, Loft Editions, Paris, 2012,
No. 458, ill. in colour p. 322

Pierre Cabanne, Hiquily - Bronzes et
mobilier, Editions de la Différence, Paris,
2005, ill. in colour p. 68

Sophie Pinet, "Concordance des temps"
in Architectural Digest, No. 70, November
2007, ill. in colour p. 127

CERTIFICATE
Certificate issued by Galerie Patrice Trigano
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SCULPTURES

PHILIPPE HIQUILY
(1925 - 2013)

La Moulinette

After 2008 design

Patinated brass, thin cord and bronze base
Edition: AP 1/4 (Edition of 8)

56 x 20 x 18 cm

22x79x7.11in

PROVENANCE
Estate of the artist

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-

2011. Volume 1, Loft Editions, Paris, 2012,

No. 589, ill. in colour p. 393
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SCULPTURES

PHILIPPE HIQUILY
(1925 - 2013)

L ’Epicurienne
2010-20M

Patinated corten steel
Signed and numbered
Edition of 8 + 4 AP
115 x 60 x 55 cm
453 x23.6 x 21.7 in

PROVENANCE
Estate of the artist
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GIROUETTES

PHILIPPE HIQUILY
(1925 - 2013)

Girouette
Prim‘emps

2013

Painted steel
Edition: AP 2/4
200 cm | 78.7 in

PROVENANCE
Estate of the artist
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GIROUETTES

PHILIPPE HIQUILY
(1925 - 2013)

Girouette Eté

2013

Painted steel
200 cm | 78.7 in

PROVENANCE
Estate of the artist
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GIROUETTES

PHILIPPE HIQUILY

(1925 - 2013)

Girouette Automne
2013-2020

Painted steel
Edition: AP 3/4

100 x 54 x 50 cm
39.4x21.3x19.7in

PROVENANCE
Estate of the artist
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GIROUETTES

PHILIPPE HIQUILY
(1925 - 2013)

Girouette Hiver
2013-2020

Painted steel

Signed and numbered
'HIQUILY 1/8' on the bottom
Edition: 1/8

100 x 61 x 70 cm

39.4 x 24 x 27.6 in

PROVENANCE
Estate of the artist
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FURNITURE

PHILIPPE HIQUILY
(1925 - 2013)

Miroir aux nénettes
2003

Composite resin golden gild
with gold leaves

Signed

Edition of 150

137 x 71 x 14 cm

53.9x28 x 5.5 in

PROVENANCE
Galerie Patrice Trigano, Paris

LITERATURE

Tara Hiquily and Jean-Frangois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948~
2011. Volume 2, Loft Editions, Paris, 2012,
No. 864, ill. p. 125

Pierre Cabanne, Higuily - Bronzes et
mobilier, Editions de la Différence, Paris,
2005, ill. in colour p. 90

CERTIFICATE
Certificate issued by Galerie Patrice Trigano
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FURNITURE

PHILIPPE HIQUILY
(1925 - 2013)

Console
2009

Beaten aluminium with aluminium top
Signed and numbered

Edition: 3/8

80 x 70 x 41 cm

31.5x27.6 x16.1in

PROVENANCE
Estate of the artist

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-

2011. Volume 2, Loft Editions, Paris, 2012,
No. 771, ill. in colour p. 77
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FURNITURE

PHILIPPE HIQUILY
(1925 - 2013)

Jeu de quilles

2009

Beaten aluminium with petrified wood tops
Signed with the artist's initials 'PH' and
numbered

Edition: 2/8

66.5 x 62.5 x 59 cm

26.2 x 24.6 x 23.2 in

PROVENANCE
Estate of the artist

LITERATURE
Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-2011.

Volume 2, Loft Editions, Paris, 2012, No. 662, ill.

in colour p.23

EXHIBITED
Paris, Pavillon des Arts et du Design, Galerie
Yves Gastou, 30 March-3 April 2011
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IRON MOBILES

PHILIPPE HIQUILY
(1925 - 2013)

La Reorneadora
2006

Iron

Bocquel foundry stamp
Edition: 5/8

220 x 139 cm

86.6 x 54.7 in

PROVENANCE
Estate of the artist

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-

2011. Volume 1, Loft Editions, Paris, 2012,
No. 628, ill. in colour p. 409

EXHIBITED

Paris, Galerie Loft, 'Philippe Hiquily et
Wang Keping : Sculpture et sensualité',
14-17 May 2009
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IRON MOBILES

PHILIPPE HIQUILY
(1925 - 2013)

Cheng San

2006

Iron mobile
Edition: 2/8
220 x 90 cm
86.6 x 35.4 in

PROVENANCE
Estate of the artist

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné, 1948-

2011. Volume 1, Loft Editions, Paris, 2012,
No. 632, ill. in colour p. 410

EXHIBITED

Paris, Galerie Loft, 'Philippe Hiquily et
Wang Keping : Sculpture et sensualité',
14-17 May 2009
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IRON MOBILES

PHILIPPE HIQUILY
(1925 - 2013)

Cheng Yi

2006

Iron mobile

Signed with the artist's initials "PH'
and numbered

Edition: AP 1/4 (Edition of 8)
50.5 x 61 cm

199 x 24 in

PROVENANCE
Estate of the artist

LITERATURE

Tara Hiquily and Jean-Francois Roudillon,
Philippe Hiquily. Catalogue raisonné. 1948-

2011. Volume 1, Loft Editions, Paris, 2012,

No. 629, ill. in colour p. 409

EXHIBITED

Paris, Galerie Loft, 'Philippe Hiquily et
Wang Keping : Sculpture et sensualité',
14-17 May 2009"
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New Old Universe
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1965
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1971
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